Dorothy Boorer, clarinet; Julia Meek, clarinet;

Mill larinet nice Griswold, clarinet; Pauline C trumpet; Jack Delora, clari ames Ronian, clarinet;
Audrey Alton, French horn; Ruth Kimmel, trumpet; Kathryn Bunke, French horn; Wilma Brewer, cornet; Ruth
Siegel, flute; Alice Mutersbaugh, flute.

ND ROW: Florence Connelly, baritone; Emerita Schroer, flute;
Mary Hruby, bassoon; Virginia Bryan, tenor saxophons
ROW: Edgar Renaux, trumpet; Kathryn Keough, trumpet; Doris Fischer

ne Ann Nelson; Lillian Dudley, tympana; Donna Jean
. trombone; Andrew Rehbein, hatitone saxophone.

CONGERT BAND

ianna Solomon, hass clarinet; Barton
5 alto saxophone.

Darr, tuba; Frederick

uttle, snare; Estella Walters,

BAC
Rydholm, tuba; E:
trombone; Mary Frances |

A football or basketball game without a band men’s free time, and the smaller number of men

would be a sorry sight indeed. Unlike many other bers presented many obstacles as the band strox

schools, Bowling Green was spared such a plight to maintain the same superior record that it ha

this year when servicemen volunteered to join held since its beginning in 1925.

with (fivilian students in order to preserve the Climaxing two semesters of rehearsing ar

marching band. arranging, the concert band presented its annu
Transportation, the uncertainty of service spring program early in April. In spite of tho:

wartime conditions which ove
shadowed all extra - curricul:
activities, the concert band ma
aged to surpass all its previol
records in its excellent concert

The departure of Dr. Charl
Church, band director, in mi
vear caused only temporary di
ruption of the band’s activitie
Under student direction, a smsz
edition of the concert band pla,
ed during basketball season. M
Arthur Zuelske assumed the ¢
rectorship in time to prepare tl
band for the spring concert.

Officers of the concert bar
were Wilma Brewer, presider
Ruth Kimmel, vice presider
Louise Miller, secretary. Und
their leadership and the dire
tion of Mr. Arthur Zuelske, 01
of Bowling Green’s oldest trac
tions withstood a wartime cris



-~ LESCHIPTION OF COURSES—MUSIC

OO Y U UV NOLO—I AL OGIMAL IO

!bS—-NcmmoN AND THEORY (2) Kershner

Elemeniary theory, notation, scales, key signaiures, clefs, intervals, triads,
and chords of the seventh and ninth. Three hours g week. Course 101 must
ce faken as parallel (1}

Ogg.

Euclidean geomebtry as a
Offered in 1943-44
(1)

Hendricksen.
(N)

* 405~ELEMENTARY PRrROJECTIVE GEOMETRY (3)
Fundamenial theorems of projective geometry ‘

portion of the larger field. Prerequisite: Mathematics 202.

and in allernate years.

104—Mr1.00Y WRITING AND ELEMENTARY Form (2) Kershner

Tone tendencies, Melodies in the smerllest forms from the motive through

he three-part song forms. Three hours a week, Prerequisite: Music 103. Course

4510—FuncTions oF A ComPLEX VARIABLE (3)
An iniroductory course in higher analysis,

1511—Funcrions oF A CoMPLEX VARIABLE (3) I-Ioendr!cks(o;)-l 102 must be taken qs pezaiel -
i i ite; Mathematics 510, ] 3
A continuation of Mathematics 510. Prerequisite: Ma e N " L
fs20—bovem frcxsea (3) O;;: ~ Prepared and sightreading of advanced choral material.  Melodic and
An introductory course in higher algebra. narmonic dictation. Four hours a week. Prerequisites: Music 102. (o}
Ogg .

¥521—-Mobean Arcesra (3) ) = 202—SicaT SINGING AND Ear TRAINING (2) Kershner
A continuation of Mathematics 520. Prereqguisite: Mathematics 520, R continuation of Music 201, Fous R — Musi‘_;

2

Cgy ¢

530—ArcesrAlc GEOMETRY (3D

Plane algebraic curves, transformations, and lnvariants. Offered in 8 205—HarMonic AnaLysis (2) Jensen

Analysis of Bach Chorales and pianistic writing, Keyboard. Eye and ear
s Ogg approach.  Prerequisites: Music 104, )
531—AvceBrAlc GEOMETRY (3) -
Curves and surfaces in three dimensions, iransformations, and invari_qm_@_!s_h 06—AbvaNcED FoRM AND ANALYss (2) Jensen
Qffered in Summer only. Song-form with trio, rondo, and variation forms, the fugue and the sonatq
v oF Grours (3) rough study of standard masterpieces. Prerequisite: Music 104, @
540_1:‘::?: Rgrcji:s. Applications to algebra and geometry. Offered in Summer 4l—GeieraL Music €2) Staff
only. Fundomental musical skills, reading by syllable, pitch end thythm dicta-
roups (3) ; Ogg o, music appreciation, song singing. Four hours a week. (S, 1)
. .:H z:::i-nz:tifn of Mathematics 540. Prerequisite: Mathematics 540. g‘f) 4#2—GENERAL Music (2) Staff
fered in Summer only. i A continuation of Music 241, Four hours a week. Prerequisite: Music
Graduate Staf] 4 @
599—MasTER's THESIS (2 6 5) :
Students working upon their Mastet's theses in Mathematics are l; l' }—C_I_mm LITERATURE 9D i Kennedy
to register for this course. o  Reading and study of sacred and secular choral music from 16th to 20th

ll.lry. Two hours a week, Prerequisite: Music 202. N
Music

Associate Professors McEwen (Chairman), Kennedy;
Fauley; Instructors Getchell, Jensen, Kershner; Mrs. Mooers.

02—CHORAL LITERATURE (1) Kennedy

A continuation of Music 30, Two hours « week. Prerequisite: Music
(2)

Hanmony (2) Kennedy

Chord structure and relations. Principal and subordinate chords, inversions,
nchordal tfones, modulation, elementary contrapunial hermony, Prerequisite:
sic 205, {1)

Assistant Professer

COURSES IN THEORY, HISTORY, AND APRECIATION

*101—SigHT SiNGiNG aAxD Ear Tramineg (2) o
Fundamental principles of pitch and rhythm as a basis for sclfegglo. =
tion for oral and writlen response. Feour hours a wesk. (

: : A e Kennedy'
f Q F . ation C' ldus'ic 303. PI'BI'EQ\..!!SHQ. M sic 303 (2)
Q) (=] our ours k. PI'GI‘BC[LIIS"B' Mus g & 11
weekL. H ]
A continuation of Musli 101. h o : : (=]

101,

10, 511, 520 and 521 are
Ll?gu;::j%rsin‘ mathematics. At least
minor.

oneral course, Readings, reporis, recorded musie, Swvey of all
(1)

's dog
ted far

candidates for the Master
:‘:‘c.vfo rﬂ?.pu courgses must be presen

(152) (153)




*306—History Awp AppRECIATION (2) Jensen
A continuation of Music 305. Prerequisiie: Musle 305. 2)
*307—ConpucTing (1) Geichall
Fundamental principles of conducting. Practice In conducting ensemble
musjc, Two hours a wesek. {1)
Kennedy

*311—CuoRrAL LITERATURE (1)
Reading and study of cantalas, oratorlos, emd other choral compositions,

classical and modern. Two hours a week. Prerequisite; Music 202, (1)

*312—CHORAL LITERATURE (1) Kennedy

A continuation of Music 311, Two hours a week. Prerequisite: Music

202. ()]
Gelchell

*315—INSTRUMENTATION (2)

Scoring for instrumental cholrs and ensembles, full orchestra and band.
{1

Prerequisite: Music 304,

*316—Apvancer HarMmony ann OrigINAL CoMPOSITION (2D Kennedy

Dissonant chords, aliered cnd mixed chords, modulation. Original compeosi-
tion in songs and small instrumental forms. Keyboard improvisation. Prerequb
site: Music 304, v

*317—Music AppRecIATION (2) McEwen
Enjoyment and understanding of music. Hearing, lecture, and participation.
Not open to special music students or to those having credit for Music 305 or

306.

COURSES IN MUSIC EDUCATION

203—InTRODUCTION TO PUBLIic Scmoor Music (1) McEwen

Purpose and place of music in the general scheme of education. Two hours
1))

a week.
McEwen

204—InTRODUCTION TO PuBLIC ScHooL Music (1)
A continuation of Music 203. Prerequisite: Music 203.

313—SreciaL ProBLEMs (1)
Cholce of various problems in music education.
vision.

314—SpeciaL ProBLEMS (1)
A continuation of Music 313,

Conducted under super-

351—TeacHiNG oF Music (2)
Methods in music for students in Elementary Educaiion Curriculum. Fou

hours a week. Prerequisite: Music 242.

352—MeTHoDS ™ Music ArpREcIATION (2) McEwe
The basis of muslc appreciation, Subject malter and methods. Prepar

tion and teaching typical lessons, Prerequisite: Education 309.
(154)

LESCRIPTION OF CO URSES—MUSIC

352—MreTHODS 1IN ErEMENTARY Music 2>
The general problems T
of music education
Musle Curriculum. Prerequisites: Education 309, 31;05 Flodents in. Publi Sehot
X {1)
355—METHODS Iv SEconDARY Mustc 2>
Subject matter and mer ot
ericls for musj
r e T o St c in the junfor and senlor high schools,
requis: (1)

COURSES IN APPLIED MusiC

Sty
REcITALS— Student recitals are held ai requiar interveals

61—Prano (1) Jensen, Kennedy (1, 2) *171—Vv,
- . —VoICE (1} Fauley, Mooers /i
e ((ll; }T:::::, ;(ennedy (1, 2) *172-—Voice (1) Fauley, Mooers :1, ;))
e Iensen. K:nn:ddy L2 "271—¥orwce (1) Fauley, Mooers (1, 2)
- ]snsen. . nnedy (1, 2) *272-—Vorcx (1) Fauley, Moocers (1, 2)
e ]ensan, Kennedy (L2 *371—Vorce (1) Fauley, Mooers {1 2
) ]ensen, Kermedy (1, 2} *372—Vorce (1) Fauley, Mooers (1, 2)
. « Rennedy (L, 2)  *373—Voice (1) Fauley, Mooers (I, 2
sen, Kennedy (1, 2) *374—Voice (1) Fauley, Mooers (1, 2)

Gelchell (1)
Getchelf (1)
Kerskner (1)

Kershner (2)

VioLme (1)
Not open 'to beginners, Kershner
{1, 2

{155)




A

*384—VioLn (1)
A continuation of Music 383.

*385—VioLw (1)
A continuation of Music 384.

*386—VioLin (1)
A coniinuation of Music 385.
*387—TRUMPET OR OTHER VALVE INSTRUMENT (1)
Not open io beginners.
*388—TRUMPET OR OTHER VALVE INSTRUMENT (1)

A continuation of Music 387,
390—Onean (1D

For those with keyboard proficiency with the approval of the chairman of the

department and the university organist.

391—OnGan (1)
A continuation of Music 390,

392—0Oraan (1)
A continuation of Music 391.

e L WU T N | UHSES'—PSYCHOLOGY

Kershner
2 Philosophy
Kershn_a'r'. (See Psychology and Philosophy)
(1. 2y .
Kershner. Physical Education
02 (See Health and Physical Education)
Gelchell
! Physics

(See Chemistry and Physies)

Political Science
(S8ee History and Political Seience)

Psychology And Philosophy

Asgoclate Professor Slater {Chairman); Professors Hissong, Zau
] gg.

12

COURSES IN PSYCHOLOGY
D)—Gewerat, Psvenorosy )]

393—OraaN (1) Introduction 1o psychop s
A coniinuation of Music 392. A Ychological problems, = aft
~— ADVANCED GENERAL PsycroLocy (3) 1, 2)
MUSICAL ORGANIZATIONS Continuation of Psychology 201, Prerequisite: Psychol
- Fsychology 201. o)

301 —]
; BuleN}:ss AND INDUSTRIAL Psycrorogy 2
reatment of psycholo
y chologir 201,

The musical organizations listed below are open to all students of the U
versity with the necessary musical ability. Credit is given for participation

these organizations according to the following regulations. gical problems in m
arket and facte:
ry.  Prerequisite:

(N)

1. No credit is allowed for the first two semesters of participation in any
organization. : PsycioLoay oF Tue ABNoRMAL (2)
2 Credit thereafier shall be cne half (V) hour per semester for each ¢ A stdy chiefly of recent investigation
gamtzation. ed In 184445 qnd in alterncie years o Provequisite: PSYChology 201, Of-
3, Not more than four hours of credit earned in this way can he applied )
! —Ps¥cHOLOGY oF RELicion (2) *

A .
atudy of ecclesiastical Practice and religicus {

toward any degree,
hinking, Prerequisiie; Psy-

Band Gelchell ology 201, offered
Chorus McEwen ; In 194445 and in alternate Years,
Men's Glee Club Fauley FTIC Psycuorogy (2) ®
Orchestra Geichell An excmination of develo
By Prmental problems in
Treble Clef Club Kennedy demmql-lisites: Two psychology courees lo‘gf:lodnimc;lgland in the hu-
L - ay . 12 recom-
rientati
Orientation . COURSES IN PHILOSOPHY w
101—OmenTATION (0) Conklin, Wik I=INTRopuCTION TO PHiLosopmy (3
Personality development and personul cdjustment . to college environme 'begm'nmg study of typical & f.
ways of thinking,
(N)

The college curriculum, study methods, time and expense budgets, menlc:lf 0
physical hyagiene, etiquette, extracurricular activities, and vocational intere

Required of all freshmen during thelr first semester. Laboratory fa'e‘_
Rt

cents.

- Irm;cinucﬂou TO PHILOSOPHY oF Sclence (€]
M examination of thinking g done

o, . ) In g .
% Prerequisite: Permission of . peculative and investigative sci.

' )

156
( ) (157)




*302—PLANE AND Sorip AwaryTic GEOMETRY (3) O }1—ALcEBRAIC GEOMETRY (3) Qaa

The general equalion of the second degree and sold analytic geomelry Curves and surfaces in three dimensions, fransformations, and invariants,
Prerequisites: Mathematics 102, 104, and solid geometry or Mathematics 98. O Jifered in Summer only. Cffered on demand
fered in 1945-46 and in alternate years. Not offered in 12444 0—Tusony oF Grours (3) Oce

*304—CorrLEGE GEOMETRY 3) O Finlte groups, Applications to algebra and geomeiry. Offered in Summer

Advanced topics in plane synthetic geometry and elementary ioplcs treatec sl Offered on demand
from an advanced standpoint. Prerequisites: Mathematics 102, 104. Offered & 4l—TueoRY OF GrouPs (3) Oce
1945-46 and in allernate years. Not offered in 194445

" A contlnuation of Mathematics 540. Prerequisite: Mathematics 540. Of-
*311—HisTorRY OF MATHEMATICS, (2) (GRYTIN red in Summer only. Offered on demand

Histery of mathematics through the calculus, Prerequisiie or paralle 99~ Mastra's Tuesis (2 fo 5) GRADUATE STAFF
Mathematics 201. Fa

I Siuclents working upon their Maater's theses in Mathematics are required

*401—DrrrerenTIAL EQuaTions (3) O ¢ reqglater for this course, Summer, Fall, Spring
Crdinary differential equations with applications. Prerequisite: Mathematic I
202, Offered in 1944.45 and in alternate vears. Fall

Music
*402—Apvancep CaLcurus (3) Ot

Selected advanced iopics with applications. Prerequisite: Mathemailcs 202  Associale  Professors McEwen (Chairman), Kennedy: Assistant Professor
Offered in 194445 and in alternate years. Sprinc Fanley; Instructors Jensen, Kershner; Dr. Church, Mrs, McEwen,

*403—Tueory oF EquaTions (3) Qas, OVER COURSES IN THEORY, HISTORY, AND APRECIATION

. 3  ARFs
Selected advanced topics In algsbra. Prerequisite: Mathematics 202 EI}—Sle'r Stuerva Axp Ean TRAmING (2) nER

*404—Non-EvcLipean GeoMeTRY (3) OG Fundemental principles of pitch and rhythm as a basls for solfeggio. Dicta-
Foundations of geometry. History of parallel postulate, Principal theores on for oral and written response. Four hours a week. Fall

Prerequisite: Mathematics 202, Cffered in 1944-45 and in alterncte yecrs. Sprin R Stirasa anp Exn Taamima (2) KERSHNER

*405—ELEMENTARY PROJECTIVE GEOMETRY (3) O A contlnuation of Muslc 101. Four hours a week. Prerequisite: Music

Fundamental theorems of projective geometry. Fuclidean geomsiry as i Spring
portlon of the larger field. Prerecquisite: Mathematics 202, Offered in 19454

D3—N THE 2 :
and in alternate years. Not offered in 1944 | L orY (2) Kensuwzer

Elemenicry theory, notaiion, scales, key signatures, clefs, Intervals, triads,
$510—Functions o A CompLEX VARIABLE (3) O d chords of the seventh and ninth, Three hours a week. Course 101 must

An introductory course in higher analysis. Offered on dema laken as parallel. Fall

$511—FuncTions oF A ComprEx Vamiasie (3) O i—Merony WRrTiNG AND ELEMENTARY Foru (2) KERSHNER

A confinuation of Mathematics 510. Prerequisite: Mathematics 510. Tone tendencles. Melodies in the smallest forms from the motive through
Offersd on dema three-part song forms. Three hours a week. Prerequisite: Music 103. Course
2 must be taken as parallel. Spring

1520—Mooern ALGEBRA (3) O
An introductery course in higher algebra. Offered on doma Ol—Sieur Siveive anp Ear TRamwine (2) ¥ERSHNER
$521—MovEry ALGEERA (3) . Prepared and sightreading of advanced choral materal. Melodic and
monic diciation. Four hours a week. Prerequisite: Music 102.  Summer, Fal
A continuation of Mathematics 520. Prerequisite: Mathematica 520.
Offered. on dema 0—SieeT SmeinGg AND Ear Tramning (2) KERSHNER
$30-_ALGEBRAIC GEOMETRY (3) . A cootinuation of Music 201. Four hours a week. Prerequisite: Music
. | Sprin
Plone algebralc curves, transformations, and invariomts. Offered in Su [ pring
mer only. Offered on dem 5—Anarysis ofF Form (2) JENSEN
t Courses 510, 511, 520 and 521 are required of all candidates for the Master's degs nalysis of the larger forms of musical composition. —Prerequisite: Music
wfxo major in mathematics. At least three of these courses must be presenied for . Summer, Fall
miner. H
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*206—HarMony (2) JENSEN *316—SrMPHONIC LITERATURE (1) STAFF
Four-part wriling, harmonic dictation, keybeard. Prerequisite: Music 104, A hearing course in the larger standard instrumenial works. Intended
Spring primorlly for students taking Public Scheol Music course, Prerequisite: Music

205. Prorequisite or parallel: Music 305 and 306. Laboratory fee, $2.00. Fall
241—GEeNERAL Music (2) STAFF :

Fundamental musical skills, reading by syllable, pitch and rhythm dicia *319—SymPHONIC LITERATURE (1) STaFF
tion, music appreciation, song singing. Four hours a week. Summer, Falf A coniinuation of Music 318. Laboratory fee, $2.00. Spring

242—Gewenat Musto (23 S COURSES IN MUSIC EDUCATION
A continuation of Music 241. Four hours a week. Prerequisite: Music
241, . ' Summer, Spring

—InTRODUCTION TO PusLic Scroor Music (1) McEwEN
*301—CnoraL LiteraTurRE (1) : KENNEDY Purpose and place of music in the general scheme of education. Two hours

Reading and study of sacred and secular choral music from 16th to 20 k a week. - Fall
century, Two hours a week. Prersquisite: Music 202. E a 04—InTRoDUCTION TO PubLic ScHoor Music 4D McEwEen
*303—HaRMONY (2) KENNEDY A continuation of Music 203. Prerequisite: Music 203, Spring

Principal, subordincte, altered omd mixed chords. Nonchordel {ones 313—SrECIAL PROBLEMs (1) . FAULEY

modulation, contrapuntal harmeny. Keybeard improvisation, Prerequisite: Music Cholce o-f various problems in music education. Conducted under super-

206. Summer, Fal vision, ; Fall
*304—Haruony (2) KENNED Jl4—Speciar ProBLEMs (1) : ' FauLEY
A continuation of Music 303. Prerequisite: Music 303. Spring A continuation of Music 313, Spring
*305—HisToRY AND APPRECIATION (2) JensH 1—Teacumve or Music (2) FauLEY
General course. Readings, reports, tecorded muslc. Survey of @ Methods in music for students in Elemenlary Education Curriculum, Four

perlods. Summer, Fa ours o week. Prerequisite: Music 242, ] Summer, Fall
*306—HISTORY AND APPRECIATION (2) w2 — 352—METHODS IN Music APPRECIATION (2) McEwEN
. The basls of music appreciction. Subject matter and methods. Prepara-
A continuation of Music 305. Prerequisite;: Muslc 305. : Spring - .
e f : . on aud teaching typical lessens. Prerequisite: Education 309. Spring
307 woucTInNG (1) o MeTHODE IN ELEMENTARY Music (2) McEWEN
Fundamental principles of conducting. Practice in conducting ..-:'

The general problems of music education for students in Public School

music. Two howrs a wesk. B fusic Curriculum. _Prerequisites: Education 309, 310, Fall
*311—CHoraL LiteraTure (1) Kenie $5—MzeTrODS IN SECONDARY Music (2) FauLEY
Reading and study of cuntalas, oratorios, and other choral composition Subject matter and materials for music in the junior and senior high schools,
classical and modern. Two hours a week. Prerequisite: Music.202. Fal erequisites: Education 309, 310. Fall
*315—INSTRUMENTATION (2) 9i—MeTHODS AND MATERIALS IN INSTRUMENTAL Music (2)
Scoring for instrumental choirs and ensembles, full orchestra and bam For elementary and secondary schools. Spring

Prorocuisiie: Music 304. Fal

CQURSES IN APPLIED MUSIC
*316—ComprosiTiON (2) ENHED

Criginal composition in songs and Instrumental .forms. Prersquislte: M Es—A fee of 320,00 per term is cherged for each course in Applied Music
-~ " Sprin zcept Courses 281, 282, 381, and 382. A fee of $3.00 per term for use of a
oo six hours a week, and a fee of $5.00 each per term for brass wind, wood

*317—Music ArrrectaTion (2) McEw ind, and stringed instruments Is charged when provided by the University.
Enjoyment and undersianding of music. Hearing, lecture, and particioait s for practice on the University Organ are $10 per term for 6 hours a week
Mot open to special music students or to those having credit for Music 305 niversity students taking organ for credit, 25¢ per hour of practice for all

306. Laboratory fee, $2.00. Summer, Fall, Spri ers.
[160] i [161]




AL RS A LAY AR N WAL TR W RS = - DESCRIPTION OF COURSES‘—MUSIC

CrepiT REQUIREMENT—The amount of Applied Music required for studenis
Public Schoel Music varies from _12 to 18 hours, depending upon abillly and pre-
vious training. Cther studen!s may elect courses in Applied Music with the ap

MUSICAL ORGANIZATIONS

The musical erganizations Usted below are open to all students of the Uni-
erslty with the necessary musical ability, Credit s given for participation in

proval of the chairman of the department and the dean. ‘359 organizations according to the following regulations.
1. No credit is allowed for the first two ferms of participation in any
InsTRUCTION—The basis for instruction in all Applied Music except Courses 28Fl organization,

282, 381, and 382 is the half hour individual lessonr. Work is graded according
to the proficiency and experience of the studeni, end involves both tec cal
study and standard performance literature, For students of Public School Musle
attention is given to such special professional requirements as playing accom-

2. Credit thereafter shall be one half (¥2) hour per term for each organiza-
Hon.

3. Not more than four hours of credit earned in this way can be applied
toward cmy degree.

paniments and rhythms, and the preper use of the singing voice for teaching in Band
the slementary and secondary schools, Each course is offered on demand. Chorus McEwEN
Men's Glee Club FRULEY

PracTicE—A minimum of six hours of practice per week !s required in plane Orchestra KERSHNER

; Treble Clef Club KENNEDY
and violin, In voice, three to five hours practice per week is recuired.
Srupent ReciTaLs—Student recitals are held at reqular intervals. \ \

Crientation

*161—Prawo (1) JENSEN, EoY 101—OriENTATION (0D Conklin, Wilder

"162—P1ano (1) JensEN, KK_NHEJ Personality development and personal adjustment to college environment.

:i;;::gomg (i) ;BNSBN' o The colisge curriculum, study methods, time and expense budgeis, mental and
orce (1) Rk L physical hygiene, etiquette, exiracurricular activities, and vocational interests,

*281—Praro (1) ]BNSBNf KexNED Required of all freshmen during their first term, Laboratory fee, 50 cents.
*262—Piavo (1) JENSEN, KENNED . Summer, Fall, Spring
*271—Voice (1) JENSEN, KENNED P

*272—Voice (1) JENSEN, KENNEDY
*281—Brass Winp (12) k.
*282—Woop Winp (¥2)

Philosophy

*361—Prano (1) IF‘N;EN, o (See Psychology &nd Philosophy)
*362—Prano (1) JENSEN, KENNED , ,
*363—Prano (1) JENSEN, KENNED Physical Education
*364—Prano (1) JENSEN, KE INED

*371—Vorce (1) N ‘TENSEN,.@N (See Health and Physical Education)
*372—Vorce (1) : . JENSEN, KENNED . ,

*373—Vorce (1) JensEN, !{sﬂ_ El PhYS]CS
*374—Voice (1) JENSEN, KENNES :

*381—STRINGED INSTRUMENTS (%) KEZRsHA (See Chemistry and Physics)
*382—STRINGED INSTRUMENTS (}2) _KERSHN

*383—Vioum (1) Kemsin Political Science
*384—Viorn (1) KERSH:

(See Hislory and Political Science)

*385—VioLww (1) : KERSHX
*386—VioLiv (1) _KERSHN
“387—Brass or Woop Winp (1)
*388—Brass or Woop Winp (1)
*390—Orean (1)
*391—0Orcan (1)
*392—0Crean (1)
*393—0Oncan (1)
*399—SmarL Ensemeres (1)

Psychology And Philosophy

{Chairman); Professors Hissong, Zeuga.

COURSES IN PSYCHOLOGY

[—GENERAL Psycrorooy (3) SrarF
Introduction to paychological problems, Summer, Fall, Spring

[183]
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BOWLING GHEEN DIALL UiNIYSIwLL

_Assistant Professor of Music
B.M., Kansas University: AM., Columbia University.

Leow E. FauLEY.
AB., Wichita University;
(1930)

LeRoy CRAIG FERGUSON oecomoeee . __Assistant Professor of Political Science

A.B., Miami University; A.M., Ohio State Universtty. (1942)

_Instructor in Music
M.M., Easiman School of Music of the Uni-

RoBERT W. (GETCHELL

B.S., lIowa State Teachers College:
versity of Rochester. (1942)

Athletic Trainer

Josepn H. GLANDER
B.S., Ohto University. (1840)
Assistant Professor of Mathematics

Axna N. GRYTING.
B.S.. University of Minnesota; AM., Columbla University. (1927}

W. Hemnten HaLL Assistant Professor of Chemistry and Physics

A.B., Muskingum College; Fh.D., Ohio State University. (1936}
Coordinator in Restaurant Training

FLomENCE LAGANKE HARRIS
B.S., Columbia University. (1941)

Ravpu G. HarsHMAN _ Professor of Business Administration

Dean of the College of Business Administration
[IQSBB)-S- jn Education, Ohlo Northern University; AM., Ph.D., Chio State University.
EmiLiE HARTMAN Assistant Professor of Physical Education
B.S., University of Iowa; A. M., Columbia University. (1930)
_Ossistant Professor of English

Areert McHARG HAYES
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AM., University of Michigan; Ph.D., University of
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Instructor in Art

ELIZABETH INGLEY.
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Instructor in Musie
M.Music, Eastman

MYRTLE JENSEN

B.Musie, St. Olaf College; B.Musie, American Conservatory;
School of Music of the University of Rochester. (1938)
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BS., clor in Home E. i
University of Arkansas; A.M., Columbia University. (1937) conomics
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HaroLp M. jomrpaw

Director of News Bureau

BS., Instrucio
South Dakota State College; A.M., University of lowa. (1942) r in Speech
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Direct i
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S. in Education, AM.,, Ohio State University, (1925) ension Service
James PavL Kenwep
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Bo
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BS., A.B-, Berea CDHGGG. Ph-Du UIﬂUBIB“I of Chilf-'ﬂqo- (1936}

EpwiN L, Moserey

Professor of Sociology
(January, 1939)

Professor of Chemistry

Assistan! Professor of M
athermatics
AM., Indiana University., (1931)

Professor E; ;
Curator of University Museum meritus of Biology

AM., University of Michigan. (1914)
Groree MueLLicE

Insér
B.S. . ucfor in Ph :
§. in Education, Michigan Siate Normal College. (1942) ysical Bducation

PavL F, Musg
B.S. in Education, Ohio University;

Assistant Professor of Business Education
M.A., Ohio Siate University. (1989)
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MUSIE

HE slang term “BMOC” also can mean

“husiest musician on campus” to each
and every Bowling Green student who
trills a note for Treble Clef or beats the
drums for the band or finds himself in any
way associated with one of the six campus
musical organizations.

The high-stepping, smartly uniformed
marching band this year took on a more
military appearance both in dress and in
marching formations with the addition of
several of the V-12 men who preferred to
spend their leisure hours practicing tricky
formations on a muddy football field just
before a game than listening to the “can-
ned” music or of the juke box at the Nest.

Introducing a choral arrangement of
“I've Got Sixpence” and featuring “Holi-
day for Strings” respectively in their two
seasonal concerts, Treble Clef recorded an-
other bid for fame at its March concert at
the Toledo Museum of Art.

“Music hath charms” it is rumored and
s0 it must, because the student who does
not enjoy music in some form is rare in-

deed.

Professor McEwen and Jeanne Olewiler con-
sult the department's record library.
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CHORUS

Complete cooperation of students, faculty, and
community in the University Chorus accounts for
the repeated success of Handel's “Messiah”, pre-
pared especially by these singers. The University
Chorus, under the baton of Prof. Merrill C. Mec-
Ewen, presented its program this year in a Sunday
evening concert just prior to the Christmas vaca-
tion.

Appearing with the Chorus this year were sev-
eral well-known soloists, including soprano Elea-
nor Starkey, contralto May Barron, tenor Carlton
Eldridge, and bass Hardin Van Duersen. Miss
Myrtle Jensen of the music department played
the organ accompaniments,

FRONT ROW (lefi fo right): Carmen Echeverria, Ruth Morrison, Betty
Hamler, Ruth Kimmel, Alice albolt, Shirley Ehlert, Jane Ann Nelson,
Dorothy Reimer, Virginia McDarr.

£y me Merrill McEwen, Jean Meek, Velma Bisher, Mary
Miller, Louise Cinerita Schroer, Lillian Dudley, Olga Sonkoly, Alda
Douthett, Patri ‘\\\Ilum‘\n

Aldora Tobin, Josephine Davis, Dorothy Boozer, Jeanne
Brewer, Anita Fausz, Dorothy Ashbrook. Kathryn Bunke,

ORCHESTRA

Marking its seventeenth birthday this year, the
concert orchestra prepared to celebrate its anni-
versary with the annual spring program. Long,
diligent hours of rehearsals as a group and indiv-
idually, preceded the final performance in May.

Directed by Miss Lorlie Virginia Kershner, the
thirty-eight piece orchestra was made up of a sel-
ect group of students who were willing to volun-
teer more than a fraction of their leisure hours in
the practice studios of the Practical Arts Building.
Although no specified amount of time for practie-
ing is required, many of the musicians chalk up at
least fifteen hours a week. “Practice makes per-
fect.”

FRONT ROW (lft to ngh!) Lillian Dudley, violin; ory  Hummon,
violin; Martha Hart, violi arl Alden, violin; Joan d, violin; Wilma
Brewer, cello; Mary Hrub; h wssoon; Julia Meek, clarinet; Beulah Miller,
cello; Bunice Griswold, clarinet; Emerita Schroer, flute; Magdalene Bateha,
viola; Barton Church, clarinet; Myda Jane Manges, violin; Marilyn Hagg,
clarinet.

SECOND ROW: Alice Walbaolt, violing Prof. Merrill McEwen, viol; Betty
Swartz, violi uanita Ziegler, violin.

BACK ROW: Alda Douthett, cello; Ruth Kimmel, horn; John Knepper,
horn; Virginia Kershner, conductor; George Carson. tympana; Virginia
MecDarr, trombone; Mary Crim, trumpet; Kathryn Keough, trumpet.
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FRONT ROW (lefl fo righl): Katherine Bonfiglio, Marian Organ, Jean Hanni, Nancy Williamson, Betty Adams,
Evelyn Pitunan, Mary Miller, Betty Segrist. Dorothy Reimer, Patricia Park, Anita Chase, Louise Miller, Marjoric
Protsman, June Koehier, Jeanne Shiveley, Gloria Lumley, Norma Stein.
SECOND ROW: Ruth Morrison, Betty Hamler, Kathryn Bunke, Katheryn Kni
Mary Ellen Root, Dorothy Bloomingdaie, Velma Bisher, Eunice Clark, Betty W oyce Keller, Barbara Tanner,
Marjorie Hartsook, Mareia Hachtel, Margery Mayer, Jean Rickets, Vera Webh, Dr. James Paul Kennedy.

THIRD ROW: Geraldine Dunn Mary Alice Whipple, Aldora Tobin, Jean Meek, lone

Janice Smith, Jean Meier, Dorothy
1

Betty Mote, Carolyn Moyer,

Shbrook, Ruth Horton, Maryanna La . Mary Tomlinson,

Jeanne Baumgastner, Hilda Mehring, Betty Harzelwood, Virginia Cryer, nee Connelly, Burnct
rump.

BACK ROW: Jane Arthur, Joann Rigdon, Barbara Smith, Donn

Janc Ash. Marjorie Keyerleber, Betty Johnston, Audrey Joh

Vescy, Janice George, Betty Kirk, Carolyn Davies, Jean Churchill, Ja

Shirley
te Riddle,

Rolrer, Bonita Bichan, Jeanne Olewiler, Laura
Hammack, Betty Weaver, Lois Hall. Evelvn
ey Rothe.

TREBLE CLEE

A huge Christmas tree flanked by eighty coeds in holiday fon
provided an effective setting for Treble Clef’s annual pre-Chris
.I concert. Featuring the rousing song of the RAF, “T've Got Sixpe
| the program included a choral reading in Irish brogue and a larg
ection of holiday tunes.

The organization scored a second success with a spring conce
the Peristyle of the Toledo Art Museum. In pre-war years N
: ould have seen the group making its annual spring tour but d
/ %e Jjfficulties of transportation the women were given their firs

nity to sing at the Museum.

A special arrangement of “Holiday for Strings” highlighte
pring concert here at the University. True to the traditions of T
Clef, a formal dance was scheduled to follow the concert.

Treble Clef is a Bowling Green institution of musically m
young women who regularly spend an hour and a half each Mc
and Thursday night in the rehearsal room. Before a concert, Dr. J
Paul Kennedy, director, works many extra hours with the groug

fecting the details which produce the professional air for which T
Clef is renowned.

Gk

librarian, Hilda Mehring; publicity manager, Jeanna Baumga

|
ll = . . % *
President this year was lone Geisel; secretary, Bonita Bi
{ and business manager, Carol Lindenmeyer.
|
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